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Largely inspired by the american grotesks of the early 20th
century such as Lining Gothic of Barnhart Bros. and Spindler or
Gothic No. 2 of Palmer & Ray, Rooftop carries humanist approach
to grotesk typeface construction and adds a 21st century tech
start up vibe to it. Slightly squarish curves — a somewhat
forgotten approach in the last 10-15 years makes Rooftop feel
somewhat sturdier and techier. This idea is complemented by the
brutal approach taken to constructing letters like f,t,r,q,y.
Designed with legibility in mind, Rooftop works well in all sizes
and can be used in print or web. Slighty techy and digital this
type family is a perfect fit for modern companies.
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Thin TNnin
—xtralignt Extralight

LIght Light
Reqular Reqular
Book Book
Medium Medium
Bold Bold

Extrabold Extrabold
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Medium
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Avantgardisme

En 1952, I’hdtelier Ben Novack rachéte la maison d’Harvey Firestone pour $2,3
millions et engage I'architecte Morris Lapidus pour dessiner les plans. Lapidus
imagine une nouvelle forme courbée pour la skyline de Miami optimisée pour
capturer l’air océanique. Le batiment principal (the Chateau) est réalisé entre
décembre 1953 et décembre 1954. Le batiment ouvre en 1954 et devient un lieu
de villégiature associé au luxe et au glamour. Des artistes de renom tels que Frank
Sinatra ou Elvis Presley s’y produisent. La tour nord (the Versailles Tower) et la salle
de balsontajoutésentre 1958 et 1960 sur les plans de I'architecte A. Herbert Mathes.
En 1964, le film Goldfinger ouvre sur une vue aérienne de Miami Beach et de I’hétel ou

débutent les premiéres scenes, lorsque James Bond découvre une femme retrouvée
morte dans une chambre avec le corps intégralement couvert d’or. Les films Le
Dingue du Palace, Bodyguard, et Scarface incluent également des scénes filmées
dansI’h6tel. En 1952, I’h6telier Ben Novack rachete la maison d’Harvey Firestone pour
$2,3 millions et engage I’'architecte Morris Lapidus pour dessiner les plans. Lapidus
imagine une nouvelle forme courbée pourla skyline de Miami optimisée pour capturer
I’air océanique. Le batiment principal (the Chateau) est réalisé entre décembre
1953 et décembre 1954. Le batiment ouvre en 1954 et devient un lieu de villégiature
associé au luxe et au glamour. Des artistes de renom tels que Frank Sinatra ou Elvis
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The mounting criticism of the historical styles gained substantial
cultural credibility after World War |, a disaster widely seen as a
failure of the old world order of imperial leadership of Europe. The
aristocratic classical revival styles were particularly reviled by many
as the architectural symbol of a now-discredited and outmoded
social system. Progressive thinkers called for a completely new
architectural design process quided by rational problem-solving and
an exterior expression of modern materials and structure rather than

what they considered the superficial application of classical facades.

While continuing his traditional neoclassical design practice, Mies

began to develop visionary projects that, though mostly unbuilt,
rocketed him to fame as an architect capable of giving form that was
in harmony with the spirit of the emerging modern society. Boldly
abandoning ornament altogether, Mies made a dramatic modernist
debutin 1921 with his stunning competition proposal for the faceted
all-glass Friedrichstrafée skyscraper, followed by a taller curved
version in 1922 named the Glass Skyscraper. He constructed his first
modernist house with the Villa Wolf in 1926 in Guben (today Gubin,
Poland) for Erich and Elisabeth Wolf. This was shortly followed by
Haus Lange and Haus Esters in 1928. He continued with a series of

Oslo: Abstrakt Forlag AS
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ALL-GLASS FRIEDRICHSTRASSE SKYSCRAPER

Knk-onun

Etter ferste verdenskriq, begynte Mies & vende seq med den feorste verdenskrigen. Den ble i vide kretser
bort fra tradisjonelle stiler, og slo seq sammen betraktet som et nederlag for Europas keiserlige

med sine avantgardistiske likemenn i soken etter lederskap. De nyklassiske stilene ble darlig ansett
et nytt uttrykk for en ny tid. De tradisjonelle og av mange sett pa som eksempel pa en arkitektur som
stilene var blitt angrepet av progressive teoretikere sto for det diskrediterte aristokratiske systemet.
siden midten av arhundret, ferst og fremst for & Ved dristig & forkaste alt som het ornamentikk

bruke dekorasjoner uten sammenheng med de moderne, gjorde Mies van der Rohe en dramatisk entre med sitt
underliggende konstruksjonene. Kritikken vant oppsiktsvekkende forslag til en skyskraper i bare

anseelig kulturell troverdighet etter katastrofen glass i 1921, og fortsatte med en rekke utsokte
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(F@ODT 27. MARTS 1886 | AACHEN, D@D 17. AUGUST 1969 | CHICAGO)

Arkitektur
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Werkbund
Exnhibition

B nexkabpe 1918 r. oOH
BO30OHOBWN y4eby N 3aKOHYWII

Born in Berlin, Walter Gropius was the third child of Walter

Adolph Gropius and Manon Augquste Pauline Scharnweber (1855-

1933), daughter of the Prussian politician Georg Scharnweber
(1816-1894). Walter's uncle Martin Gropius (1824-1880) was the
architect of the Kunstgewerbemuseum in Berlin and a follower of
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Welmar
Republic

A devout Roman Catholic
and member of the Catholic

C 1932 no 1933 r. Obl1 YNeHOM MPYCCKOro naHpatara OT HeMeUKOW
naptun LUeHTpa, B anpene 1932 roga wu3bpaH genyrtaToM napJjlamMeHTa
Mpyccun. B okTaAbGpe 1933 r. HapogHble npepcTtaBuTenbcTBa ObiNn
pacnyleHbl, a B AHBape 1934 r. OKOHYaTesNIbHO ynpa3pgHeHbl. B wuwone
1933 r. nog paBneHueMm HauunoHan-couuanucTOoB TaKXe nogan B OTCTaBKY
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Nio6Ke
Kapn eHpuX

En 1947, la sociéeté Knoll
Assoclates, quli vient de

In the early years of the Federal Republic he switched focus from
denazification to recovery and led his country from the ruins
of World War II to becoming a productive and prosperous nation

that forged close relations with France, the United Kingdom
and the United States.During his years in power, West Germany
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- uawig Mies
van ager Rone

werk sowlie die einmaligen
Raumschoptungen der Janre

Mies van der Rohe gilt als einer der bedeutendsten Architekten der
Moderne. Mit den Mitteln der technischen Zivilisation wollte er diese
architektonisch ordnen und reprasentieren. Seine Baukunst gilt dem

Ausdruck konstruktiver Logik und raumlicher Freinelt in klassischer
Form. Dafur entwickelte er moderne Tragstrukturen aus Stahl, die eine



Interval O 2021 O www.intervaltype.com

Rooftop Specimen

INStItute
OT tecnnoloqy

Maria Ludwig Michael war der
|jungste Sohn des Steinmetz

1904 wechselte Mies zum Aachener Architekten Albert Schneiders, bel
dem er als Zeichner fur die ornamentreiche Fassade des Warenhauses
Leonhard Tietz eingestellt wurde. Dieses Gebaude am Aachener
Marktplatzwurde in den 1960er Jahren abgebrochen. Erhalten ist
hingegen das ehemalige sozialdemokratische Volkshaus ,Zur Neuen
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GpaHCcya
MaHcap, OP

One such example of this claim,
from the 1914 book How to Make

One such example of this claim, from the 1914 book How to Make a Country
Place, reads, "Monsieur Mansard is said to have circumvented that senseless
window tax of France by adapting the windowed roof that bears his name."
Thisisimprobable in many respects: Mansart was a profligate spender of his
clients' money, and while a French window tax did exist, it was enacted



Interval O 2021 O www.intervaltype.com

Rooftop Specime Cyrillic

Zaha Hadid
Bagdad, Irak

Tiet getroffen wurde sie von der
hartnackigen und ausdauernden

Zaha Hadid est nee le 31 octobre 1950 a Bagdad en lrak, d'une famille sunnite
turcomane de la classe supéerieure. Son pere, Muhammad al-Hajj Husayn
Hadid, etaitun riche industriel de Mossoul. Il est'un des fondateurs du groupe
politique de la gauche liberale al-Ahali, qui fut une importante organisation
politigue entre les annees de 1930 et 1940. |l a ete le co-fondateur du Parti
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Musee I\/Ioblle
Art Chanel

Kopbto3be — ognH 13 Hanbonee
3HAYUMMbIX aPXNTEKTOPOB XX BEKA

A butterfly roof is a form of roof characterised by an inversion of a standard
roof form, with two roof surfaces sloping down from opposing edges to a valley
near the middle of the roof. It is so called because its shape resembles
a butterfly'swings. Butterfly roofs are commonly associated in the US with 20th
century Mid-century modern architecture. They were also commonly used
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William Krisel
1924 -2017

—

Dulpettak ar ett tak som utgors
av ett enda taktall. med en viss

With Dan Palmer, Krisel formed Palmer & Krisel architects. Krisel designed
more than 30,000 homes throughout Southern California; the total number
of houses and condominiums designed by the firm probably exceeds 40,000.
He frequently collaborated with the Alexander Construction Company.

By the late 1950s, he and Palmer were working with seven out of the
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Santiago
Valls Calatrava

De reqgreso a Valencia, tras asistir
a clases nocturnas en la Escuela

B cBOeM TBOpYecTBe KanaTtpaBa ncnbitan BnnaHue Jle Kopbiosbe.

B 1981 roay KanaTtpaBa OTKPbIJ1 CBOKO MaCcTeEPCKYIO B Lllopunxe, npnyem
paboTan 1 Kak apxnTEKTOP, N KaK MHXXeHep. Ero nepBbIiM MNPOEKTOM CTaJsl aHrap
3aBoja KoMnaHunn Jakem B WBenLapckomMm MyHxBunneHe (1983—1985).

B 1989 rogy oTKpbIl ¢unnan ceBoero 6t0po B MNapuke.
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Bauhaus
Walter Gropius

This last explanation is the
nearest to the truth: a Parisian law

Mansardtak er et skratak som er knekket i to soner, den nederste brattere
og gjerne avbrutt med vinduer pa den bratte delen, noe som skapte ekstra
innvendiq areal i loftetasjen. Taket kan veere to- eller firesidiqg.
Konstruksjonen har fatt navnet etter den franske arkitekt Francois Mansart
(1598-1666), men ogsa hans sosters sennesonn Jules Hardouin-Mansart
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XaHHepe
Llapnb 9ayapn

L'oeuvre architecturale de
Le Corbusier regroupant 17 sites

CBOW NepBbIN apXUTEKTYPHbIN NPOEKT 3. XXaHHepe NpeanpuHan B HEMOJHbIX
18 neT, c NoMoLWbio NPpodecCnoHaNIbHOro apxnTekTopa. ATo Obl1 XKNNOW OOM
ona rpasepa Jlyn ®anne («gomMm @anne» — aHmn. villa Fallet), uneHa coBeTa
LLIKonbl nCKycCcTB. Korga cTponTenbCTBO Obl/10 3aKOHYEHO, Ha 3apaboTaHHble
OeHbrn XXaHHepe coBepLumns CBOKO NepBylo 06pas3oBaTeibHYO NOEe3aKy
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VICKyCCTBO
n pemMecerna

Nao ha um ideario moderno
unico. Suas caracteristicas podem

Para os principais historiadores da arquitetura (como Leonardo
Benevolo, Nikolaus Pevsner e Kenneth Frampton), a arquitetura moderna
nasce em um contexto de mudancas técnicas, sociais e culturais
ligadas a revolugéo industrial e a transicao gradual do campo para a
cidade. As consequéncias dessas transformacées ja eram sentidas no
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Frank Lloyd
Wright Archi

O6pa3Hoe BbipaXeHNE «KNPU3Mbl
N3 6eToHa N CTEKIa» XOpOoLUO...

Kpeno apxXnTeKTypHOro MogepHn3mMa 3aK/to4eHO B CaMOM Ha3BaHUN —
9TO cOo3aHNe NPUHLUNnanbHO HOBOIrO, YTO COOTBETCTBOBaNO 6bl Ayxy
COBPEMEHHOCTU, TPe6OBaAHNAM CEroQHALLHErO OHA.

B MogepHMN3Me NPUCYTCTBYET NPUHUNNNanbHas ycTaHOBKa Ha OOHOBNEHNE
XY 0XXEeCTBEHHOI0 A3blKa, HOBU3HY apPXNTEKTYPbl, — KAK KOHCTPYKTUBHbIX
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Kulturzentrum

Carre d’Art

Hans 30 ar som amerikansk
arkitekt gjenspeiler en mer

Mies arbeidet for det radikale magasinet G som startet opp i juli 1923.
Han avanserte til den fremtredende stillingen som arkitekturdirektor for
Werkbund, hvor han organiserte de betydningsfulle boligprototypene
i Weissenhof-prosjektet. Han var pavirket av det arkitektoniske credo
til bade russisk konstruktivisme oqg den nederlandske De Stijl gruppen,
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Foster and
Partners

Foster se lie d'amitié avec Richard
Rogers et profite de son séjour

Norman Foster quitte I'école a l'age de 16 ans pour entrer dans la vie
active, puis effectuer son service militaire dans la Royal Air Force. Il suit
des cours d'architecture et d'urbanisme a l'université de Manchester, tout
en travaillant pour financer ses études jusqu'a I'obtention de son dipléome
en 1961. Une bourse lui est décernée, qui lui permet de se rendre aux
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Baron Foster
of Thames

1989 starb Wendy Foster an Krebs
und hinterliefs ihm vier Kinder

Rooftop Specime

Le projet des usines Reliance, situees a Swindon, leur permet de poser les
bases de I'architecture dite « High-tech », qui sera par la suite la marque
de fabrique de Foster et Rogers. 1967 marque la séparation de Team 4,
Rogers travaille alors avec Renzo Piano, tandis que Foster monte avec son
éepouse le cabinet Foster Associates, depuis rebaptisé Foster + Partners.
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Renzo Piano
Pritzker Prize

Zu seinen jungsten Projekten
gehoren der am 6. Juli 2012

Vorlaufer zum Centre Pompidou war das 1973 fertiggestellte Biirogebaude
von B&B Italia. 1977 griindete Renzo Piano mit dem Ingenieur Peter Rice
ein gemeinsames Biiro mit dem Namen ,,Piano & Rice*®. Sie fiihrten das
Biiro bis zu Rices Tode im Jahre 1993. Es entstanden Arbeiten wie das
Quartierslaboratorium fiir Stadterneuerungen in Otranto (1979) sowie das
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HKansali Airbtgrt
Osaka,JP

Magda Arduino war Renzo
Pianos erste Frau und Gefahrtin

Renzo Piano gilt als ein Meister der Bautechnik. Durch den Bau von
zahlreichen Gebauden rund um den Globus mit den verschiedensten
Konstruktionen und Baumaterialien beweist er seine Fahigkeiten
im Bereich der Bautechnologie. Bei all seinen Projekten dient die
Technologie dazu, das Licht zu beleben, das Umfeld zu respektieren
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After World War |, while still designing traditional neoclassical homes, Mies
began a parallel experimental effort. He joined his avant-garde peers in the
long-running search for a new style that would be suitable for the modern
industrial age. The weak points of traditional styles had been under attack
by progressive theorists since the mid-nineteenth century, primarily for the
contradictions of hiding modern construction technology with a facade of
ornamented traditional styles. The mounting criticism of the historical styles
gained substantial cultural credibility after World War |, a disaster widely
seen as a failure of the old world order of imperial leadership of Europe.

The aristocratic classical revival styles were particularly reviled by many as
the architectural symbol of a now-discredited and outmoded social system.
Progressive thinkers called for a completely new architectural design
process guided by rational problem-solving and an exterior expression

of modern materials and structure rather than what they considered the
superficial application of classical facades. While continuing his traditional
neoclassical design practice, Mies began to develop visionary projects

that, though mostly unbuilt, rocketed him to fame as an architect capable of
giving form that was in harmony with the spirit of the emerging modern...

After World War I, while still designing traditional neoclassical homes, Mies
began a parallel experimental effort. He joined his avant-garde peers in the
long-running search for a new style that would be suitable for the modern
industrial age. The weak points of traditional styles had been under attack
by progressive theorists since the mid-nineteenth century, primarily for the
contradictions of hiding modern construction technology with a facade of
ornamented traditional styles. The mounting criticism of the historical styles
gained substantial cultural credibility after World War |, a disaster widely
seen as a failure of the old world order of imperial leadership of Europe.

The aristocratic classical revival styles were particularly reviled by many as
the architectural symbol of a now-discredited and outmoded social system.
Progressive thinkers called for a completely new architectural design
process quided by rational problem-solving and an exterior expression

of modern materials and structure rather than what they considered the
superficial application of classical facades. While continuing his traditional
neoclassical design practice, Mies began to develop visionary projects
that, though mostly unbuilt, rocketed him to fame as an architect capable of
giving form that was in harmony with the spirit of the emerging modern...

C 1912 no 1930 rog Muc paboTaeT Kak He3aBUCKMbI apXUTEKTOP B
BepnuHe. B Ha4ane caMoCTOATENbHOM Kapbepbl OH N3MEH ST CBOIO
damunnio, 00beOVHMB C NMOMOLLbIO «aPVCTOKPATUYECKOro» CoveTaHa BaH
Oep yHacnenoBaHHoe OT OTuUa MMa MUC C MaTEPUHCKOW damMunren Pos.

B 1927 rogy Muc BaH gep Pos pykoBogun MexxayHapooHOW BbICTaBKOM
Kunuila B LTyTrapTe, roe paspaboTtan reHepanbHbii NinaH 00pasLoBoro
nocenka BanceHxod. OCHOBHbIM BK1aQoM MuCa B MPOEKT CTarl
TPEXSTAXKHbIN MO AOM, OTNINYaBLIMMCA OT CTaHOaPTHbLIX JOMOB IMHENHOMN
3aCTPOWVIKM TEM, YTO BHYTPW HEIO MOXXHO OblNTo 06pa30BbiBaTb KBaPTVPbI
pasHoOro pasmMepa 1 GopMbl. KyxXHW 1 BaHHbIE KOMHAaTbl MOMELLanChb

B GVMKCUPOBAHHOM A0PE KBAPTVPDLI, & BCE OCTallbHOE MPOCTPaHCTBO
OENVN0CHh NOABVXHBbIMY MEPErOpOaKaMy (TaK HaldbiBaeMan «CBOOOAHARA
NNaHnpPoBKa»). B 1929 rogy Munc BaH gep Pos BO3rnasndal CTPOUTENBCTBO
NaBUNbOHa MepMaHn Ha MexayHapoaHOW BblCTaBKe B bapcenoHe,
NpencTaBnaBLIEro coOb0M He TONMbKO NaBWIbOH, HO 1 COOCTBEHHO
BbICT@BOYHbIN 9KCNOHaT. OTKa3aBLUWCH OT UCMNOMb30BaHWA OpHaMeHTa, B
Ka4yecTBe fexkopa MUC MCMOMb30Bas YETKNE TEOMETPUHECKNE KOHCTPYKL MM
N OTPpaXKaloLMe CBOWNCTBA MNPYPOLHbIX MaTepPUanoB — NOMPOBAHHOIO B

C 1912 1o 1930 rog Muc paboTaeT Kak HeE3aBUCUMbIV @PXUTEKTOP B
bepnuHe. B Ha4dane caMOCTOATEIbHOW Kapbepbl OH M3MEHW/T CBOKO
pamunnio, 0ObednHMB C MOMOLLBIO «aPUCTOKPAaTUNHYECKOr0» Co4eTaHs BaH
Aep yHacreqoBaHHoOe OT OTuUa UMA Mnc ¢ MaTtepuHCKOW gamMmunmner Pos.

B 1927 rogy Muc BaH aep Pos pyxkoBoau MexayHapoaHOW BbiCTaBKOW
xunuuga B LUTyTrapre, rae paspabotarl reHepasbHbIV niiaH 00pa3LoBOro
nocénka BaviceHxop. OCHOBHbIM BKNaAOM Muca B NPOeKT CTal
TPREXSTAXKHbIW XKII0MV JOM, OT/INYaBLIWNACS OT CTaHOapTHbBIX JOMOB JIMHENHOWN
38CTPOVIK TEM, YTO BHYTPU HETO MOXXHO ObI10 06pa30BbIBETH KBAPRTUDbI
DasHoOro pazMepa m GopMbl. KyXHU v BAHHbIE KOMHAaTbI TOMELLaNCh

B PUKCUPOBaAHHOM SOpe KBAPTVPbI, @ BCE OCTa/IbHOE MNPOCTPEHCTBO
AOeI0Ch NOABMYKHbBIMY MNeperopoarkamMu (Tak HasbiBaeMasi «CBOO0OaHas
rnnaHnposka»). B 1929 rogy Muc BaH Aep Pos BO3rsiaBsias CTROWTE/IbCTBO
naBuiibOHa [epMaHn Ha MexxnyHapOaHOV BbICTaBKe B bapcesioHe,
npencTasBisaBLIero coOoM He TONTbKO NaBW1bOH, HO M COOCTBEHHO
BbICTaBOYHbIVI SKCNoHAaT. OTKa3aBLUMCE OT MCMNOb30BaHWA OpHaMeHTa, B
Ka4ecTBe Jexkopa Muc Crnosib30Basl YHETKUE TeOMETPNYECKNE KOHCTPYKLIIN
W OTpaXKaloLme CBOVCTBA MPUPOAHbIX MaTepmnarnoB — MNonpoOBaHHOMo B
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After World War |, while still designing traditional neoclassical homes, Mies
began a parallel experimental effort. He joined his avant-garde peers in the
long-running search for a new style that would be suitable for the modern
industrial age. The weak points of traditional styles had been under attack
by progressive theorists since the mid-nineteenth century, primarily for the
contradictions of hiding modern construction technology with a facade of
ornamented traditional styles. The mounting criticism of the historical styles
gained substantial cultural credibility after World War |, a disaster widely
seen as a failure of the old world order of imperial leadership of Europe.

The aristocratic classical revival styles were particularly reviled by many as
the architectural symbol of a now-discredited and outmoded social system.
Progressive thinkers called for a completely new architectural design
process guided by rational problem-solving and an exterior expression

of modern materials and structure rather than what they considered the
superficial application of classical facades. While continuing his traditional
neoclassical design practice, Mies began to develop visionary projects

that, though mostly unbuilt, rocketed him to fame as an architect capable of
giving form that was in harmony with the spirit of the emerging modern...

After World War I, while still designing traditional neoclassical homes, Mies
began a parallel experimental effort. He joined his avant-garde peers in the
long-running search for a new style that would be suitable for the modern
industrial age. The weak points of traditional styles had been under attack
by progressive theorists since the mid-nineteenth century, primarily for the
contradictions of hiding modern construction technology with a facade of
ornamented traditional styles. The mounting criticism of the historical styles
gained substantial cultural credibility after World War |, a disaster widely
seen as a failure of the old world order of imperial leadership of Europe.

The aristocratic classical revival styles were particularly reviled by many as
the architectural symbol of a now-discredited and outmoded social system.
Progressive thinkers called for a completely new architectural design
process quided by rational problem-solving and an exterior expression

of modern materials and structure rather than what they considered the
superficial application of classical facades. While continuing his traditional
neoclassical design practice, Mies began to develop visionary projects
that, though mostly unbuilt, rocketed him to fame as an architect capable of
giving form that was in harmony with the spirit of the emerging modern...

C 1912 no 1930 rog Muc paboTaeT Kak He3aBUCKMbI apXUTEKTOP B
BepnuHe. B Ha4ane caMoCTOATENbHOM Kapbepbl OH N3MEH ST CBOIO
damunnio, 00beOVHMB C NMOMOLLbIO «aPVCTOKPATUYECKOro» CoveTaHa BaH
Oep yHacnenoBaHHoe OT OTuUa MMa MUC C MaTEPUHCKOW damMunren Pos.

B 1927 rogy Muc BaH gep Pos pykoBogun MexxayHapooHOW BbICTaBKOM
Kunuila B LTyTrapTe, roe paspaboTtan reHepanbHbii NinaH 00pasLoBoro
nocenka BanceHxod. OCHOBHbIM BK1aQoM MuCa B MPOEKT CTarl
TPEXSTAXKHbIN MO AOM, OTNINYaBLIMMCA OT CTaHOaPTHbLIX JOMOB IMHENHOMN
3aCTPOWVIKM TEM, YTO BHYTPW HEIO MOXXHO OblNTo 06pa30BbiBaTb KBaPTVPbI
pasHoOro pasmMepa 1 GopMbl. KyxXHW 1 BaHHbIE KOMHAaTbl MOMELLanChb

B GVMKCUPOBAHHOM A0PE KBAPTVPDLI, & BCE OCTallbHOE MPOCTPaHCTBO
OENVN0CHh NOABVXHBbIMY MEPErOpOaKaMy (TaK HaldbiBaeMan «CBOOOAHARA
NNaHnpPoBKa»). B 1929 rogy Munc BaH gep Pos BO3rnasndal CTPOUTENBCTBO
NaBUNbOHa MepMaHn Ha MexayHapoaHOW BblCTaBKe B bapcenoHe,
NpencTaBnaBLIEro coOb0M He TONMbKO NaBWIbOH, HO 1 COOCTBEHHO
BbICT@BOYHbIN 9KCNOHaT. OTKa3aBLUWCH OT UCMNOMb30BaHWA OpHaMeHTa, B
Ka4yecTBe fexkopa MUC MCMOMb30Bas YETKNE TEOMETPUHECKNE KOHCTPYKL MM
N OTPpaXKaloLMe CBOWNCTBA MNPYPOLHbIX MaTepPUanoB — NOMPOBAHHOIO B

C 1912 1o 1930 rog Muc paboTaeT Kak HeE3aBUCUMbIV @PXUTEKTOP B
bepnuHe. B Ha4dane caMOCTOATEIbHOW Kapbepbl OH M3MEHW/T CBOKO
pamunnio, 0ObednHMB C MOMOLLBIO «aPUCTOKPAaTUNHYECKOr0» Co4eTaHs BaH
Aep yHacreqoBaHHoOe OT OTuUa UMA Mnc ¢ MaTtepuHCKOW gamMmunmner Pos.

B 1927 rogy Muc BaH aep Pos pyxkoBoau MexayHapoaHOW BbiCTaBKOW
xunuuga B LUTyTrapre, rae paspabotarl reHepasbHbIV niiaH 00pa3LoBOro
nocénka BaviceHxop. OCHOBHbIM BKNaAOM Muca B NPOeKT CTal
TPREXSTAXKHbIW XKII0MV JOM, OT/INYaBLIWNACS OT CTaHOapTHbBIX JOMOB JIMHENHOWN
38CTPOVIK TEM, YTO BHYTPU HETO MOXXHO ObI10 06pa30BbIBETH KBAPRTUDbI
DasHoOro pazMepa m GopMbl. KyXHU v BAHHbIE KOMHAaTbI TOMELLaNCh

B PUKCUPOBaAHHOM SOpe KBAPTVPbI, @ BCE OCTa/IbHOE MNPOCTPEHCTBO
AOeI0Ch NOABMYKHbBIMY MNeperopoarkamMu (Tak HasbiBaeMasi «CBOO0OaHas
rnnaHnposka»). B 1929 rogy Muc BaH Aep Pos BO3rsiaBsias CTROWTE/IbCTBO
naBuiibOHa [epMaHn Ha MexxnyHapOaHOV BbICTaBKe B bapcesioHe,
npencTasBisaBLIero coOoM He TONTbKO NaBW1bOH, HO M COOCTBEHHO
BbICTaBOYHbIVI SKCNoHAaT. OTKa3aBLUMCE OT MCMNOb30BaHWA OpHaMeHTa, B
Ka4ecTBe Jexkopa Muc Crnosib30Basl YHETKUE TeOMETPNYECKNE KOHCTPYKLIIN
W OTpaXKaloLme CBOVCTBA MPUPOAHbIX MaTepmnarnoB — MNonpoOBaHHOMo B
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After World War |, while still designing traditional neoclassical homes, Mies
began a parallel experimental effort. He joined his avant-garde peers in the
long-running search for a new style that would be suitable for the modern
industrial age. The weak points of traditional styles had been under attack
by progressive theorists since the mid-nineteenth century, primarily for the
contradictions of hiding modern construction technology with a facade of
ornamented traditional styles. The mounting criticism of the historical styles
gained substantial cultural credibility after World War |, a disaster widely
seen as a failure of the old world order of imperial leadership of Europe.

The aristocratic classical revival styles were particularly reviled by many as
the architectural symbol of a now-discredited and outmoded social system.
Progressive thinkers called for a completely new architectural design
process guided by rational problem-solving and an exterior expression

of modern materials and structure rather than what they considered the
superficial application of classical facades. While continuing his traditional
neoclassical design practice, Mies began to develop visionary projects
that, though mostly unbuilt, rocketed him to fame as an architect capable of
giving form that was in harmony with the spirit of the emerging modern...

After World War I, while still designing traditional neoclassical homes, Mies
began a parallel experimental effort. He joined his avant-garde peers in the
long-running search for a new style that would be suitable for the modern
industrial age. The weak points of traditional styles had been under attack
by progressive theorists since the mid-nineteenth century, primarily for the
contradictions of hiding modern construction technology with a facade of
ornamented traditional styles. The mounting criticism of the historical styles
gained substantial cultural credibility after World War I, a disaster widely
seen as a failure of the old world order of imperial leadership of Europe.
The aristocratic classical revival styles were particularly reviled by many as
the architectural symbol of a now-discredited and outmoded social system.
Progressive thinkers called for a completely new architectural design
process quided by rational problem-solving and an exterior expression

of modern materials and structure rather than what they considered the
superficial application of classical facades. While continuing his traditional
neoclassical design practice, Mies began to develop visionary projects
that, though mostly unbuilt, rocketed him to fame as an architect capable of
giving form that was in harmony with the spirit of the emerging modern...

C 1912 no 1930 rog Muc paboTaeT Kak HE3aBUCKMbI apXUTEKTOP B
BepnuHe. B Ha4ane caMoCTOATENBHOM Kapbepbl OH M3MEHWIT CBOLO
damMunnto, 06begUHNB C MOMOLLbIO «KaPUCTOKPATUHECKOIrO» COYETaHNA BaH
Oep yHacnenoBaHHOE OT OTLa MMA Mc ¢ MaTepPUHCKOM daMunuein Poa.

B 1927 rooy Muc BaH gep Poa pykoBoawa MexayHapoOHOW BbiICTaBKOM
Xunuua B LUTyTrapTe, roe paspaboTtan reHepanbHblil naH 06pasuoBoro
nocénka BaiceHxod. OCHOBHbIM BK1agoM Muca B MPOEKT cTan
TPEXATaXKHbIM XKNI0W OOM, OTANYaBLUWNACA OT CTAHAAPTHbBIX JOMOB NNMHEMNHOM
3aCTPOWKN TEM, YTO BHYTPW HEIO MOXXHO OblfI0 06pa30BbiBaTb KBAPTUPbI
pa3HoOro pasMepa 1 GopMbl. KyXHU 1 BaHHbIE KOMHaTbI MOMellaninch

B GUKCUPOBaAHHOM A0pe KBapTUPbl, &8 BCE OCTallbHOE MPOCTPAaHCTBO
OEeNMNO0CHb NOABVXHbIMU NeperopoaKkamMy (Tak HadblBaemMaa «cBoboaHas
nnaHnpoBka»). B 1929 rooy Muc BaH gep Pos BO3rnaBngaa CTROUTENbCTBO
naBuUNboHa FepMaHnm Ha MexxayHapoaHOoW BbiCTaBKe B bapcenoHe,
npencTaBnaBLUero cobon He TONMbKO NaBUIbOH, HO M COOCTBEHHO
BbICTaBOYHbIM 9KCMOHAaT. OTKa3aBLIUCb OT NCMNONb30BaHNA OPHaMeHTa, B
KayecTBe AeKopa MNC NCMONb30Bas YETKME TEOMETPUYECKME KOHCTPYKL N
1 OTpaxkatollme CBOWCTBa NPVPOAHbBIX MaTepranoB — NOAMPOBAHHOIO B

C 1912 no 1930 rog Muc paboTaeT Kak HeE3aBUCUMbIN apPXUTEKTOP B
beprnviHe. B Hayane camMoCTOATEIbHOM Kapbepbl OH U3MEH T CBOKO
pamunnio, 06benHMB C NMOMOLLBIO «KaPUCTOKPATUHECKOro» CoYeTaHs BaH
Aep yHacregoBaHHoOeE OT oTua MM Muc ¢ MaTtepuHCcKon gamuner Poa.

B 1927 rogy Muc BaH gep Pos pykoBoamna MexxayHapoaHOW BbiICTaBKOM
xunuiya B LLTyTrapTe, roe pas3paboTtarn reHepasbHbI niaH 06pasLoBoro
nocérnka BaviceHxop. OCHOBHbIM BK18A0OM Muca B MPOEKT CTasl
TREXSTAXKHbBIV U0 [OM, OT/IMYaBLUWNIACSH OT CTaHOapPTHbBIX JOMOB JINHENHOM
3aCTPOVIKU TEM, YTO BHYTPU HEIO MOXXHO Obl/10 06pa30BbIBaTh KBAPTMPbI
pa3Horo paamepa v Gopmsbl. KyxHu 1 BaHHbI€ KOMHAaTbl MOMELLannchb

B GUKCUPOBaAHHOM S4pe KBAPTHUPbI, 8 BCE OCTa/lbHOE MNPOCTPaHCTBO
Aenuiochb NOABMKHbIMW NeperopoaxkamMim (Tak HalbiBaeMas «cBoboaHas
nnaHunpoBka»). B1929 rogy Muc BaH gep Pos BO3r/1aB/isgsl CTPOUTEIbCTBO
naBwibOHa [epMaHuUn Ha MeXxayHapoaHOW BbICTaBKe B bapcerioHe,
npencTaBasaBLIEro cOB0oM He TOSTbKO NaBuIbOH, HO M COBCTBEHHO
BbICTaBOYHbIV 3KCMOHAaT. OTKa3aBLIVCb OT MCMO/Ib30BaHMA OPHaMeHTa, B
Ka4yecTBe fJexkopa Muc MCcroib30Ball YHETKNE MrEOMETPUYECKNE KOHCTPYKLNN
n oTpa)karlme cBoONCTBa MPUPOL4HbIX MaTepuranoB — MOJIMPOBAHHOMO B
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After World War I, while still designing traditional neoclassical homes,

Mies began a parallel experimental effort. He joined his avant-garde

peers in the long-running search for a new style that would be suitable

for the modern industrial age. The weak points of traditional styles had
been under attack by progressive theorists since the mid-nineteenth
century, primarily for the contradictions of hiding modern construction
technology with a facade of ornamented traditional styles. The mounting
criticism of the historical styles gained substantial cultural credibility
after World War |, a disaster widely seen as a failure of the old world order
of imperial leadership of Europe. The aristocratic classical revival styles
were particularly reviled by many as the architectural symbol of a now-
discredited and outmoded social system. Progressive thinkers called for a
completely new architectural design process guided by rational problem-
solving and an exterior expression of modern materials and structure rather
than what they considered the superficial application of classical facades.
While continuing his traditional neoclassical design practice, Mies began
to develop visionary projects that, though mostly unbuilt, rocketed him to
fame as an architect capable of giving form that was in harmony with the

After World War |, while still designing traditional neoclassical homes, Mies
began a parallel experimental effort. He joined his avant-garde peers in the
long-running search for a new style that would be suitable for the modern
industrial age. The weak points of traditional styles had been under attack
by progressive theorists since the mid-nineteenth century, primarily for the
contradictions of hiding modern construction technoloqgy with a facade

of ornamented traditional styles. The mounting criticism of the historical
styles gained substantial cultural credibility after World War I, a disaster
widely seen as a failure of the old world order of imperial leadership

of Europe. The aristocratic classical revival styles were particularly

reviled by many as the architectural symbol of a now-discredited and
outmoded social system. Progressive thinkers called for a completely new
architectural design process quided by rational problem-solving and an
exterior expression of modern materials and structure rather than what
they considered the superficial application of classical facades. While
continuing his traditional neoclassical design practice, Mies began to
develop visionary projects that, though mostly unbuilt, rocketed him to
fame as an architect capable of giving form that was in harmony with the

C 1912 no 1930 rog Muc paboTaeT KaK HE3aBUCKUMbIN apXUTEKTOP B
BepnuHe. B Havyane caMoCTOATENbHON Kapbepbl OH NSMEHUI CBOLO
damMmununio, o6beguHMB C MOMOLLbIO KapPUCTOKPATUYECKOro» codeTaHnda BaH
Oep yHacnegoBaHHOE OT OoTuUa MMa Muc ¢ MaTepUHCKO pamMunmein Poa.

B 1927 rooy Muc BaH oep Poa pykoBoann MexayHapoaHOW BbICTaBKOW
}¥unuuwa B LUTyTrapTe, rae paspaboTan reHepanbHbii NnaH o6pa3LoBoro
nocénka BaliceHxod. OCHOBHbIM BKNagomM Muca B MPOEKT cTan
TPEXSTaXKHbIN XXNNOWN AOM, OTINYaBLUNACA OT CTaHOAPTHbLIX JOMOB IMHENHON
3aCTPOWKN TEM, YTO BHYTPU HEFO MOXXHO Obl10 06pa30BbiBaTb KBAPTUPDI
pasHoro pazmMepa n ¢opMbl. KyxHN 1 BaHHbIE KOMHaTbl MOMeLLLanncb

B GMKCNPOBaAHHOM dAfpe KBapTUPbl, @ BCE OCTallbHOE NPOCTPaHCTBO
OEennnocb NOABMXHbIMU NeperopogKkamm (Tak HasbiBaeMas «cBobogHas
nnaHnpoBKa»). B 1929 rogy Muc BaH oep Pos BO3rnaBnian CTPOUTENbCTBO
naBunNboHa MFepMaHnm Ha MeXxayHapogHoW BbiICTaBKe B bapcenoHe,
npencraBnaBLiero coboi He TONbKO NaBUIbOH, HO M COBCTBEHHO
BbICTABOYHbI 3KCMoHaT. OTKasaBLLNCb OT MCMNOb30BaHWUA OpHaMeHTa, B
KayecTBe geKkopa MNc Ncrnonb3oBasn YETKUE FrEOMETPUYECKME KOHCTPYKLNN
1 OTpa<aloLme CBONCTBa NPUPOAHbIX MaTepranoB — NONIMPOBAHHOIO B

C 1912 no 1930 rog Munc paboTaeT KaK HE3aBUCHMbI apPXUTEKTOP B
bepnuvHe. B Hayane caMOCTOATE/IbHON Kapbepbl OH M3MEHWJT CBOIO
pamununio, 06beaMHMB C MOMOLLbIO KaPUCTOKPAaTNYECKOro» coYeTaHus BaH
Aep yHacnefgoBaHHoe oT oTuya MMs Muc ¢ MaTtepuHcKon gamunnent Poa.

B 1927 rogy Muc BaH gep Pos pykoBoaunia MexxayHapogHOW BbICTaBKOM
xunuwa B LUTyTrapTte, rge pa3paboTtan reHepasbHbIv niaH o6pa3yoBoro
nocérnka BaviceHxo¢. OCHOBHbIM BK/1a4oM Muca B NpOeKT cTasl
TPEXSTa)XKHbIV XXWNITOW [JOM, OT/INYaBLUNACS OT CTaHOaPTHbIX JOMOB JIMHEMHOW
3aCTPOVIKM TEM, YTO BHYTPU HEFO MOXKHO Bbl/10 06pa30BbiBaTh KBAPTMPbI
pas3Horo paamepa v Gopmbl. KyxHu M BaHHbIE KOMHaTbl MOMeLYannch

B pUKCHUpOBaHHOM ffpe KBapTUpbl, @ BCE OCTallbHOE MpoCTPaHCTBO
AEenniochb NOABWIKHbIMK MeperopogKkamu (Tak HasbiBaemasi «cBobogHas
nnaHnpoBKa»). B 1929 rogy Muc BaH gep Pos Bo3rnaB/isa/l CTPOUTEIbCTBO
naBuiiboHa lepmMaHuy Ha MeXxayHapo4HOW BbiICTaBKe B bapcerioHe,
npefcTtasnsaBLero cobow He To/IbKO NaBubOH, HO ¥ COBCTBEHHO
BbICTaBOYHbIV 9KCcroHaT. OTKa3aBLUMCb OT UCMNOJ/Ib30BaHWUSA OpHaMeHTa, B
KayecTBe geKkopa Muc ncrosib30Bas HETKME reOMeTPUYEeCKNEe KOHCTPYKLNYN
M oTpa)karLme cBOKWCTBa NMPUPOOHbIX MaTepunasnoB — MosIMpPoOBaHHOMoO B
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After World War I, while still designing traditional neoclassical homes,

Mies began a parallel experimental effort. He joined his avant-garde

peers in the long-running search for a new style that would be suitable

for the modern industrial age. The weak points of traditional styles had
been under attack by progressive theorists since the mid-nineteenth
century, primarily for the contradictions of hiding modern construction
technology with a facade of ornamented traditional styles. The mounting
criticism of the historical styles gained substantial cultural credibility
after World War |, a disaster widely seen as a failure of the old world order
of imperial leadership of Europe. The aristocratic classical revival styles
were particularly reviled by many as the architectural symbol of a now-
discredited and outmoded social system. Progressive thinkers called for a
completely new architectural design process guided by rational problem-
solving and an exterior expression of modern materials and structure rather
than what they considered the superficial application of classical facades.
While continuing his traditional neoclassical design practice, Mies began
to develop visionary projects that, though mostly unbuilt, rocketed him to
fame as an architect capable of giving form that was in harmony with the

After World War I, while still designing traditional neoclassical homes, Mies
began a parallel experimental effort. He joined his avant-garde peers in the
long-running search for a new style that would be suitable for the modern
industrial age. The weak points of traditional styles had been under attack
by progressive theorists since the mid-nineteenth century, primarily for the
contradictions of hiding modern construction technology with a facade

of ornamented traditional styles. The mounting criticism of the historical
styles gained substantial cultural credibility after World War |, a disaster
widely seen as a failure of the old world order of imperial leadership

of Europe. The aristocratic classical revival styles were particularly

reviled by many as the architectural symbol of a now-discredited and
outmoded social system. Progressive thinkers called for a completely new
architectural design process quided by rational problem-solving and an
exterior expression of modern materials and structure rather than what
they considered the superficial application of classical facades. While
continuing his traditional neoclassical design practice, Mies began to
develop visionary projects that, though mostly unbuilt, rocketed him to
fame as an architect capable of giving form that was in harmony with the

C 1912 no 1930 rog Muc paboTaeT KaK HE3aBUCUMBbIN apXUTEKTOP B
BepnuHe. B Havyane caMocToATENbHON Kapbepbl OH NSMEH WS CBOIO
damunuio, o6begNHMB C MOMOLLbIO «KaPUCTOKPATUYECKOro» CoYeTaHNa BaH
Oep yHacnegoBaHHoOeE OT oTua MMa Muc ¢ maTepuHckon pamunmnen Pos.

B 1927 rogy Muc BaH oep Poa pykoBoaun MexayHapoaHOW BbICTaBKOW
»¥unuwa B LUTYTrapTe, roe paspaboTtan reHepanbHbii NnaH 06pa3LuLoBoro
nocénka BariceHxod. OCHOBHbIM BKNagom Muca B NPOeKT cTan
TPEXSTAXKHbIN XXNITON O0M, OTINYaBLUNNACA OT CTaHOAPTHbLIX LOMOB JIMHENHON’
3aCTPOWKN TEM, YTO BHYTPU HEFO MOXXHO GbiN0 06pa30BbiBaTb KBAPTUPDI
pasHoro pazmMepa n dopMbl. KyxHU 1 BaHHbIE KOMHaTbI MOMeLLannucb

B GMKCMPOBaHHOM sifpe KBapTUPbl, a BCE OCTallbHOE NMPOCTPaHCTBO
0ennnocb NOABUXXHbIMU NeperopogKkamm (Tak HasbiBaeMas «cBobogHas
naaHupoBkKa»). B 1929 rogy Muc BaH gep Pos BO3rnaBfigan CTPOUTENbCTBO
naBunboHa NepMaHnn Ha MeXxayHapoaHoW BbicTaBKe B bapcenoHe,
npencraBnaBLiero coboi He TONbKO NaBUSIbOH, HO 1 COBCTBEHHO
BblCTABOYHbI 3KCMoHaT. OTKa3aBLWCb OT NCMNOJ/Ib30BaHWUS OPHaMEHTa, B
KayecTBe feKkopa Munc ncnonb3oBasn YETKME FrEOMETPUYECKME KOHCTPYKL NN
1 OTpa)<atoLine CBOMCTBa NPUPOAHbIX MaTepmanoB — NOJIMPOBAHHOIO B

C 1912 no 1930 rog Munc paboTaeT KaK HE3aBUCUMbI apPXUTEKTOP B
BbepnuvHe. B Ha4yane caMOCTOATE/IbHON Kapbepbl OH U3MEHWU/T CBOIO
pamununio, 06begnHNB C NMOMOLLYbIO KaPUCTOKPATUNYECKOIro» coYyeTaHns BaH
Aep yHacrefgoBaHHoe OT oTuya nMs Muyc ¢ matepuHcKon pamunver Poa.

B 1927 rogy Muc BaH gep Poa pykoBoaun MexxgyHapogHOW BbiICTaBKOM
xunuwa B LLUTyTrapTte, rge paspaboTan reHepasbHbI rniaH o6pa3yoBoro
rnocérnka BaviceHxo¢. OCHOBHbIM BK/1agoM Myca B NpOeKT cTasl
TPEXSTa)XKHbIN XXWUITOW 4OM, OT/INYaBLUNWCSH OT CTaH4apPTHbIX JOMOB JINHEWHON
3aCTPOVIKM TEM, YTO BHYTPU HEFO MOXKHO bb1/10 06pa30BbiBaTbh KBAPTUPbI
pa3Horo pasmepa v GopMbl. KyxHU M BaHHble KOMHaTbl MoMeLyannch

B pUKCHpoBaHHOM ffpe KBapTupbl, a BCE ocTasibHOe MpoCTPaHCTBO
AEennioch NoaBMKHbIMY neperopogkamMu (Tak HasbiBaemMasi «<cBobogHas
nnaHnpoBKa»). B 1929 rogy Muc BaH gep Pos Bo3rnaB/is/l CTPOUTEIbCTBO
naBunboHa lepMaHun Ha MeXxayHapo4HOW BbiICTaBKe B bapcerioHe,
npefcrasnsaBLero cobow He To/IbKO NaBu/iboOH, HO M COBCTBEHHO
BbICTaBOYHbIV aKcroHaTt. OTKa3aBLUMCb OT UCMOJ/Ib30BaHWNSA OpHaMeHTa, B
KayecTBe geKkopa Muc ncrosib3oBas YETKME reOMeTPUYECKNE KOHCTPYKLNU
M oTpa)KarLwme cBOWCTBa NPUPOLHbIX MaTtepuasoB — MNosIMpoBaHHOo B
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After World War |, while still designing traditional neoclassical homes, Mies
began a parallel experimental effort. He joined his avant-garde peersin the
long-running search for a new style that would be suitable for the modern
industrial age. The weak points of traditional styles had been under attack
by progressive theorists since the mid-nineteenth century, primarily for
the contradictions of hiding modern construction technology with a facade
of ornamented traditional styles. The mounting criticism of the historical
styles gained substantial cultural credibility after World War I, a disaster
widely seen as a failure of the old world order of imperial leadership

of Europe. The aristocratic classical revival styles were particularly

reviled by many as the architectural symbol of a now-discredited and
outmoded social system. Progressive thinkers called for a completely new
architectural design process guided by rational problem-solving and an
exterior expression of modern materials and structure rather than what
they considered the superficial application of classical facades. While
continuing his traditional neoclassical design practice, Mies began to
develop visionary projects that, though mostly unbuilt, rocketed him to
fame as an architect capable of giving form that was in harmony with the

After World War I, while still designing traditional neoclassical homes, Mies
began a parallel experimental effort. He joined his avant-garde peers in the
long-running search for a new style that would be suitable for the modern
industrial age. The weak points of traditional styles had been under attack
by progressive theorists since the mid-nineteenth century, primarily for
the contradictions of hiding modern construction technology with a facade
of ornamented traditional styles. The mounting criticism of the historical
styles gained substantial cultural credibility after World War I, a disaster
widely seen as a failure of the old world order of imperial leadership

of Europe. The aristocratic classical revival styles were particularly

reviled by many as the architectural symbol of a now-discredited and
outmoded social system. Progressive thinkers called for a completely new
architectural design process quided by rational problem-solving and an
exterior expression of modern materials and structure rather than what
they considered the superficial application of classical facades. While
continuing his traditional neoclassical design practice, Mies began to
develop visionary projects that, though mostly unbuilt, rocketed him to
fame as an architect capable of giving form that was in harmony with the

C 1912 no 1930 rog Muc paboTaeT Kak HeE3aBUCUMbI apXUTEKTOP B
BepnuHe. B Ha4yane caMoCTOATENbHON Kapbepbl OH NU3MEHW CBOIO
damunmio, 06LEANHNB C MOMOLLbIO KaPNCTOKPATUYECKOIro» coyeTaHuns
BaH fep yHacnegoBaHHoe OT oTua nMsa Muc c matepunHckomn pamMunuen
Poa. B1927 rogy Muc BaH gep Poa pykoBogun MexgyHapogHom
BblCTaBKOM unuwia B LUTyTrapTe, rae paspaboTtan reHepanbHblii nnaH
o6pasuoBoro nocénka BanceHxod. OCHOBHbIM BKNagoM Muca B npoeKT
cTan TPEXSTaXKHbIN X0 [OM, OTINYaBLINIACH OT CTaHAAPTHbLIX LOMOB
NINHENHOI 3aCTPOMKU TEM, YTO BHYTPUN HEFO MOXXHO 6bI10 06pa3oBbiBaTb
KBapTupbl pa3Horo paamMepa n ¢opMbl. KyxHu n BaHHblE KOMHaTbI
nomMeLtanucb B pUKCMPOBaAHHOM fiipe KBapTUpbl, a BCE ocTanlbHOE
NMPOCTPaHCTBO AeNnU0Ch MNOABUXHbIMU NeperopogKkamMmm (Tak Ha3biBaeMas
«cBobopgHaa nnaHupoBKa»). B 1929 rogy Muc BaH nep Pos Bo3rnaenan
CTPOUTENDLCTBO NaBMiiboHa F°epMaHnn Ha MeXXAyHapoaHO BbiICTaBKe

B bapcenoHe, npepcTaBnaBLIEro CO60M HE TONbKO NaBMIbOH, HO U
COB6CTBEHHO BbICTAaBOYHbIN 3KCMOHaT. OTKasaBLUUCb OT UCMO/Ib30BaHUSA
OpHaMeHTa, B KayecTBe geKkopa Muc ncrnonb3oBan YETKME reoMeTpnYecKne
KOHCTPYKLMN N OTpaXkalowme CBOCTBa NPUPOAHbIX MaTepuanoB —

C 1912 no 1930 rog Muc paboTaeT KaKk He3aBUCUMBbIV apPXUTEKTOP B
bepnuHe. B Ha4yane caMOCTOSATENIbHOUW Kapbepbl OH N3MEHWJ1 CBOIO
¢damununio, 06vegUHNB C MOMOLYbIO KapPUCTOKPaTUYECKOro» coYeTaHus
BaH fgep yHacnegoBaHHoe OT oTya uMsi MUc ¢ MaTtepuHCKon pamMunnei
Poa. B1927 rogy Muc BaH gep Poa pykoBogunn MexgyHapogHov
BbiCTaBKoW unuwja B LLITyTrapTte, rge pa3paboTtan reHeparsbHbIi

nnaH o6pa3syoBoro nocésika BariceHxop. OCHOBHbIM BK/1agom Muca B
MPOEKT CTasn TPEXITAXKHbIV XXUIT0M OM, OT/INYaBLUNVICS OT CTaH4apTHbIX
LOMOB JINHEVIHOVI 3aCTPOVIKU TEM, YTO BHYTPU HEIFO MOXXHO Bbls10
06pa30BbIBaTb KBAPTUPbI Pa3HOro paamMmepa v popmMbl. KyxHu v BaHHbIe
KOMHaTbI NoMeLyanncb B QUKCUPOBaAHHOM fijpe KBapTUpPbl, a BCE
ocTasibHOE NMPOCTPaHCTBO [esINI0Ch MOABMKHbIMU neperopogkamMmu (Tak
Ha3sbiBaeMasi «cBobogHas nnaHupoBKa»). B 1929 rogy Muc BaH gep Poa
BO3rnasJisi/i CTPOUTENbCTBO naBuiboHa FrepMaHnmn Ha MexxgyHapoLgHo
BbICTaBKe B bapcernioHe, npefctaBisiBLiero cobou He TosbKO

naBu/IbOH, HO U CO6CTBEHHO BbICTaBOYHbIN 9KCNOHAT. OTKa3aBLUNCh OT
ncrnonb3oBaHUA OpHaMeHTa, B Ka4ecTBe geKopa Muc ncrnonb3oBasn YETKne
reomMeTpmuYeCKnNe KOHCTPYKLUNN N OTpa)KaloLyne CBONCTBA NPUPOLHbIX
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After World War I, while still designing traditional neoclassical homes, Mies
began a parallel experimental effort. He joined his avant-garde peers in the
long-running search for a new style that would be suitable for the modern
industrial age. The weak points of traditional styles had been under attack
by progressive theorists since the mid-nineteenth century, primarily for
the contradictions of hiding modern construction technology with a facade
of ornamented traditional styles. The mounting criticism of the historical
styles gained substantial cultural credibility after World War I, a disaster
widely seen as a failure of the old world order of imperial leadership

of Europe. The aristocratic classical revival styles were particularly

reviled by many as the architectural symbol of a now-discredited and
outmoded social system. Progressive thinkers called for a completely new
architectural design process guided by rational problem-solving and an
exterior expression of modern materials and structure rather than what
they considered the superficial application of classical facades. While
continuing his traditional neoclassical design practice, Mies began to
develop visionary projects that, though mostly unbuilt, rocketed him to
fame as an architect capable of giving form that was in harmony with the

After World War I, while still designing traditional neoclassical homes,
Mies began a parallel experimental effort. He joined his avant-garde
peers in the long-running search for a new style that would be suitable
for the modern industrial age. The weak points of traditional styles had
been under attack by progressive theorists since the mid-nineteenth
century, primarily for the contradictions of hiding modern construction
technology with a facade of ornamented traditional styles. The mounting
criticism of the historical styles gained substantial cultural credibility
after World War I, a disaster widely seen as a failure of the old world order
of imperial leadership of Europe. The aristocratic classical revival styles
were particularly reviled by many as the architectural symbol of a now-
discredited and outmoded social system. Progressive thinkers called for a
completely new architectural design process quided by rational problem-
solving and an exterior expression of modern materials and structure
rather than what they considered the superficial application of classical
facades. While continuing his traditional neoclassical design practice,
Mies began to develop visionary projects that, though mostly unbuilt,
rocketed him to fame as an architect capable of giving form that was in

C 1912 no 1930 rog Muc paboTtaeT Kak He3aBUCUMbI apPXUTEKTOP B
BepnuHe. B Hayane caMoOCTOATENIbHOIN Kapbepbl OH U3MEHWI CBOIO
damunumio, 06bLEeANHNB C MOMOLLbIO KAPUCTOKPATUYECKOIr0O» COYeTaHNA
BaH fiep yHacnegoBaHHoOe OT oTua MM Muc ¢ MaTepuHCcKon paMmununen
Po3. B 1927 rogy Muc BaH gep Poa pykoBogun MexxgyHapogHoWn
BbiCTaBKoOW unuuwa B LUITyTrapre, rge paspaboTtan reHeparbHbii nnaH
o6pa3uoBoro nocénka BaiiceHxo¢. OCHOBHbIM BKNagoMm Muca B NnpoeKT
cTan TPEXITAXKHbIN XXWUTON AOM, OT/IMYABLUMNCAH OT CTAaHAAPTHbIX LOMOB
NNHENHOI 3aCTPONKN TEM, UTO BHYTPU HEFO MOXXHO 6GbiNio 06pa3oBbIBaTb
KBapTUPbl pasHoro pasmepa n popmbl. KyxHU U BaHHble KOMHaTbI
nomeLyanucb B pUKCUPOBaAHHOM iipe KBapTUpbl, a BCE ocTanbHoOe
MPOCTPaHCTBO AENUNOCH NOABMKXHbIMU NeperopogKamMmm (Tak HasbiBaeMasi
«cBOoG6ogHanA NilaHUpoBKa»). B 1929 rogy Muc BaH gep Poa Bo3arnaesnsan
CTPOUTENbCTBO NaBU1boHa FepMaHnM Ha MeXXayHapo[HOoI BbiCTaBKe

B BapcenoHe, npepcTaBnaBLUEro CO60i HE TONIbKO NaBUJIbOH, HO U
COGCTBEHHO BbICTaBO4YHbI 9KCMOHAT. OTKa3aBLWNCb OT UCMOJSIb30BaHUA
OpHaMeHTa, B KayecTBe fieKkopa Muc ncnosnb3oBan YETKNE reoMeTpuyeckKue
KOHCTPYKLMU N OTpaXkalowwue CBOMCTBa NPUPOAHbIX MaTepuanoB —

C 1912 no 1930 rog Muc paboraeT KaKk He3aBUCUMbIV aPXUTEKTOP B
BepnuHe. B Ha4ane camMoCTOATE/IbHON Kapbepbl OH U3MEHWJ1 CBOIO
¢damunmnio, 06 vegMHNB C MOMOLbIO KAPUCTOKPaTU4YECKOro» coyeTaHus
BaH gep yHacsegoBaHHOe OT oTya nMs Muc c MatepuHCKon pamununeii
Poa. B1927 rogy Muc BaH gep Poa pykosogun MexgyHaponHoi
BbIiCTaBKoOWV unuwja B LLUTyTrapTte, rge pa3pab6oTtan reHepasnbHbili

nnaH obpa3syoBoro nocénka BariceHxop. OCHOBHbIM BKagomMm Muca B
NPOEKT cTan TPEXATaXKHbIV XXUITOM JOM, OT/INYABLUNICS OT CTaHZaPTHbIX
L[OMOB JINHEViIHOM 3aCTPOVIKN TeM, YTO BHYTPU HEIO MOXHO 6blJ10
06pa3oBbIBaTb KBAPTUPbI pa3HOro paaMmepa n popmbl. KyxHu v BaHHbIe
KOMHaTbI NoMeLwjannch B pUKCUPOBaHHOM sigpe KBapTUpbI, a BCE
ocTaJsibHOE NMPOCTPaHCTBO AENNI0Ch NOABUMXHbIMU neperopogkamu (tTax
Ha3biBaeMasi «cBO6ogHas nnaHupoBKa»). B 1929 rogy Muc BaH gep Poa
BO3rnaBJisij CTPOUTENbCTBO NaBuibOHa FrepmMaHnn Ha MeXxgyHapogHoui
BbicTaBKe B bapcenoHe, npegcraBnsaBuwero cobom He To/bKO

naBuJIbOH, HO U COBCTBEHHO BbICTaBOYHbIN 9KCMNOHAT. OTKa3aBLUNCH OT
ncnosib30BaHNsI OpHaMeHTa, B KayecTBe gexkopa Muc ncnosb3oBan YETKNE
reomMeTpu4YeckKne KOHCTPYKLUN N OTpaXkaloljue CBOMNCTBa NPUPOgHbIX
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After World War I, while still designing traditional neoclassical homes,
Mies began a parallel experimental effort. He joined his avant-garde
peers in the long-running search for a new style that would be suitable
for the modern industrial age. The weak points of traditional styles had
been under attack by progressive theorists since the mid-nineteenth
century, primarily for the contradictions of hiding modern construction
technology with a facade of ornamented traditional styles. The mounting
criticism of the historical styles gained substantial cultural credibility
after World War |, a disaster widely seen as a failure of the old world order
of imperial leadership of Europe. The aristocratic classical revival styles
were particularly reviled by many as the architectural symbol of a how-
discredited and outmoded social system. Progressive thinkers called for a
completely new architectural design process quided by rational problem-
solving and an exterior expression of modern materials and structure
rather than what they considered the superficial application of classical
facades. While continuing his traditional neoclassical design practice,
Mies began to develop visionary projects that, though mostly unbuilt,
rocketed him to fame as an architect capable of giving form that was in

After World War I, while still designing traditional neoclassical homes,
Mies began a parallel experimental effort. He joined his avant-garde
peers in the long-running search for a new style that would be suitable
for the modern industrial age. The weak points of traditional styles had
been under attack by progressive theorists since the mid-nineteenth
century, primarily for the contradictions of hiding modern construction
technology with a facade of ornamented traditional styles. The mounting
criticism of the historical styles gained substantial cultural credibility
after World War I, a disaster widely seen as a failure of the old worid order
of imperial leadership of Europe. The aristocratic classical revival styles
were particularly reviled by many as the architectural symbol of a now-
discredited and outmoded social system. Progressive thinkers called for a
completely new architectural design process quided by rational problem-
solving and an exterior expression of modern materials and structure
rather than what they considered the superficial application of classical
facades. While continuing his traditional neoclassical design practice,
Mies began to develop visionary projects that, though mostly unbuilt,
rocketed him to fame as an architect capable of giving form that was in

C 1912 no 1930 rog Muc pa6oTaeT Kak He3aBUCHMbIi apXUTEKTOP B
BepnuHe. B Hauane caMmoCTOATENbHOI Kapbepbl OH U3MEHUN CBOIO
dpamunuio, 06beANHNB C MOMOLLbIO KAPUCTOKPATNHECKOro» CoYeTaHusA
BaH fep yHacnegoBaHHoe OT oTuya uMsA Muc ¢ MaTepuHcKoil pamunuein
Po3. B1927 rogy Muc BaH gep Poa pykosogun MexayHapogHoi
BbiCTaBKOI xunuuia B LLITyTrapre, rae paspa6oran reHepanbHbiii NnaH
o6pa3yoBoro nocénka BaiiceHxod. OCHOBHbIM BKNnagom Muca B NpoeKT
cTan TPEX3TaXHbIiA XNNOoiA 4OM, OTNINYABLUMICA OT CTAHQAPTHbIX JOMOB
NINHEWHO 3aCTPONKMN TEM, YTO BHYTPUN HEro MOXHO Gbi10 06pa30BbIBaTb
KBapTUpPbl pa3Horo pasmepa v popmbl. KyxHu  BaHHbl€ KOMHaTbI
nomewannucb B PUKCMPOBAHHOM iipe KBapTUPbl, a BCE ocTanbHoE
MPOCTPaHCTBO AeNUNoch NOABMKXHbIMUY NeperopogKkamMmm (Tak Ha3biBaemMasi
«cBOGogHaA nnaHMpoBKa»). B 1929 rogy Muc BaH gep Po2a Bo3rnaenan
CTPOMTENbCTBO NaBu/boHa FepMaHnN HA MeXXAYHapPOAHO BbiICTaBKe

B BapcenoHe, NpeAcTaBnfaBLUEro co60oii He TONbKO NaBUJIbOH, HO U
COGCTBEHHO BbICTaBO4HbIil 3KCNOHAT. OTKa3aBLIMCh OT UCNOJNIb30BaHUA
OpHaMeHTa, B KayecTBe fleKkopa Muc ncnonb3oBan YETKNE reoMeTpuUYecKne
KOHCTPYKLMM M OTpaXKalowe CBOMCTBa NPUPOAHbIX MaTepuanos —

C 1912 no 1930 rog Muc paboTaeTr KaKk He3aBUCUMbIi aPXUTEKTOP B
BepnuHe. B Ha4yane caMoOCTOATE/IbHOW Kapbepbl OH U3MEHWUJ1 CBOIO
dpamunuio, 06vegUHNB C NTOMOLLbIO KaPUCTOKPaTU4YE€CKOro» coYyeTaHus
BaH gep yHacnegoBaHHoe oT oTya nMa Muc ¢ MaTepuHCcKoi pamununein
Poa. B1927 rogy Muc BaH gep Poa pykosogun MexxgyHapogHoi
BbIicTaBKoOM unuuwja B LLITyTrapre, rge paspaboTan reHepanbHbIi

nnaH ob6pa3yoBoro nocénka BariceHxog. OCHOBHbIM BKnagom Muca B
NPOEKT cTal TPEXITAa)KHbIN XXUON [OM, OT/INYaBLUNIICA OT CTaHZapPTHbIX
HAOMOB JINHENHON 3aCTPONKN TeM, YTO BHYTPU HEro MOXXHO 6bL/10
06pa3oBbiBaTh KBapPTUPbI pa3HOro pazmepa u ¢popmbi. KyxHu u BaHHbIe
KOMHaTbl noMeLyannuch B pUKCMpoBaHHOM ifjpe KBapTHUpbl, a BCE
ocTasibHOe NPOCTPaHCTBO JEeNNI0Ch MOABMXHbIMY NeperopogKamm (Tak
Ha3bIBaeMasi «CBO6ogHasa niaHupoBKa»). B 1929 rogy Muc BaH gep Poa
BO3r/1aBJiIsi/l CTPOUTEJIbCTBO NaBUIbOHa FepMaHnn Ha MeXXQYyHapogHoi
BbIicTaBKe B bapcernoHe, npegcTaBnaBLIero coboii He TONbKO

naBuU/IbOH, HO U COGCTBEHHO BbICTaBOYHbIV 9KCMOHAaT. OTKa3aBLUWNCD OT
ucnosnb30BaHUA OPHaAMEHTa, B Ka4yecTBe fekopa Muc ncnonb3oBasn YETKNe
reomMeTpuYyecKne KOHCTPYKLUN N OTpaX<aloLyue CBOCTBa NPUPOJHbIX



Interval O 2021 O www.intervaltype.com

Rooftop Specimen ® Features
[ |
Regular Regular Mono Arrows
I
Proportional Tabular Ligatures Maths
Case sensitive punctiation Fractions



Interval

O 2021

O www.intervaltype.com

Rooftop Specimen

® Glyphset

® Latin

O

H

K

A B C D E F G H ] K L M N
0 P Q R S T U v w X Y z AE OE
£t ©0 D b a b c d & f g g h i
Lslash Oslash Eth Thorn a b c d e f g g h i
j k [ m n o p q r S t u Y/ w
j k m n 0 p q r S t u v w
X \' z o oe { o o b 3 | J fi @ fl
X y z ae oe Islash oslash eth thorn germandbls dotlessi dotlessj ff fi
A A A A A A A A A ¢ ¢ €& ¢& ¢
Aacute Acircumflex Adieresis Agrave Aring Atilde Abreve Amacron Aogonek Ccedilla Cacute Ccaron Ccircumflex Cdotaccent
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Kcommaaccent kgreenlandic.case Lacute Lcaron Lcommaaccent Ldot Ntilde Nacute Ncaron Ncommaaccent Eng napostrophe.case Oacute Ocircumflex
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L) b Y ~N b4 y /4 — ) 4 A4 - y n
O 6 6 6 0 R R R 8§ 8 s § s
Odieresis Ograve Otilde Obreve Ohungarumlaut Omacron Racute Rcaron Rcommaaccent Scaron Sacute Scedilla Scircumflex unio218
A ' 4 Y 4 ~ L] - \> I /4 - o] ~
F T T T O 0 0O U U 0 y U 0O
Thar Tcaron unio162 uni021A Uacute Ucircumflex Udieresis Ugrave Ubreve Uhungarumlaut Umacron Uogonek Uring Utilde
W W W W Y Y Y Y zZ 2z zZ a a a
d d
Wacute Weircumflex Wdieresis Wegrave Yacute Ydieresis Ycircumflex Ygrave Zcaron Zacute Zdotaccent aacute acircumflex adieresis
- o ~ 4 — y - ~ u [ y
a a a a a ) c ¢ o ¢ ¢ d d e
agrave aring atilde abreve amacron aogonek ccedilla cacute ccaron ccircumflex cdotaccent dcaron dcroat eacute
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ecircumflex edieresis egrave ebreve ecaron edotaccent emacron eogonek ghreve geircumflex gcommaaccent gdotaccent ghreve.alt geircumflex.alt
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g g9 h h 1 J
gcommaaccent.alt gdotaccent.alt hbar hcircumflex jacute icircumflex idieresis igrave ibreve i.dot imacron iogonek itilde jeircumflex
L] 4 L ] [, 4 )V 4 A4 ’ 4
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(o) (o) (o) (o) (o) (o) r r r S S S S
ocircumflex odieresis ograve otilde obreve ohungarumlaut omacron racute rcaron rcommaaccent scaron sacute scedilla scircumflex
t t. t t y 4 ~ L1 - L5 ] ”~” - o
S t t U 0 U u U U u U u
uni0219 thar tcaron uni0163 uni021B uacute ucircumflex udieresis ugrave ubreve uhungarumlaut umacron uogonek uring
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® Technical information

Scripts:

Latin

Formats:
OTF/TTF/WOFF/WOFF2/

Language support:

Afrikaans, Albanian, Asu, Basque, Belarusian, Bemba, Bena, Bosnian, Breton,
Bulgarian, Catalan, Chiga, Colognian, Cornish, Croatian, Czech, Danish, Dutch,
Embu, English, Esperanto, Estonian, Faroese, Filipino, Finnish, French, Friulian,
Galician, Ganda, German, Gusii, Hungarian, Icelandic, Inari Sami, Indonesian,
Irish, Italian, Jola-Fonyi, Kabuverdianu, Kalaallisut, Kalenjin, Kamba, Kikuyu,
Kinyarwanda, Latvian, Lithuanian, Low German, Lower Sorbian, Luo, Luxembourgish,
Luyia, Macedonian, Machame, Makhuwa-Meetto, Makonde, Malagasy, Malay, Maltese,
Manx, Meru, Morisyen, North Ndebele, Northern Sami, Norwegian Bokma&l, Norwegian
Nynorsk, Nyankole, Oromo, Polish, Portuguese, Quechua, Romanian, Romansh, Rombo,
Rundi, Russian, Rwa, Samburu, Sango, Sangu, Scottish Gaelic, Sena, Serbian,
Shambala, Shona, Slovak, Slovenian, Soga, Somali, Spanish, Swahili, Swedish, Swiss
German, Taita, Teso, Turkmen, Ukrainian, Upper Sorbian, Vunjo, Walser, Welsh,
Wolof, Zulu

Contact:
info@intervaltype.com

www.intervaltype.com



